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All the Prize Winners in our
International Artist magazine
Challenge Mo 43 Landscapes

Call for Entries
Entry form for International Artist magazine’s

Challenge No 45 Seascapes, Rivers & Lakes

Now you can enter using digital printouts
and online!

Portrait News and Notes
By Gordon Wetmore

Face to face with the faculty

PART |

Christine Egnoski speaks to facuty
members about this year's Portrail Society
program for the conference in Philadelphia

PART 2
Pursuing an artist’s life behind
the easel

A niew 7 part series that takes you into the
world of the art student.

By Warren Chang

An Alla Prima Approach
This artist finds this technique ideal for

capturing animmediate response to animage.

By Armand Cabrera

Studio Access - Aurelia Jacobsen

Studio Access - Noah Becker

Master Painter - Susan Paterson

Master Painter - Alvin Richard

Master Painter - Kimberley Cook

Master Painter - Horoshi Shimazaki
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Graphic Images
of Devon

This artist has formal ;|
training in graphic 8
design that translates
into dynamic
paintings

By Tony Williams

A Splendid Isolation

Living and painting on the Isle of
Cumbrae, this artist's panoramic images
capture the broading solitude of the
Scottish coastline

By Dorothy Bruce

Insights into Excellence

In this issue we feature the pictarial
thoughts and images of

Daniel Oddone

Wetlands

John explores the light and
atmosphere of Australia’s wetlands
By John Lovett

Painting and Sleeping

This artist becomes so absorbed with

his creations that he loses all track of time
By Mustafa Gunen

Impressions of the Rock

This artist doesn't like to provide too
much detail, preferring instead to have the
viewer fill in the gaps

By Adrian Cabedo



Mustafa Gunen becomes so absorbed with
nis creations that he loses all track of time.

PAINTING,
SLEEPING

nrng hich pairding ard
deeping | never nolioe how

Tirme= s s [1..r'- win |

ANGIYS SO Painting a fow

» T ANy appisndimgT i

F

" Ca% | mibis 8 Sormctintmcs, st as

p
Ot N aJ o o0 10 bed, saosmething

WO On e Canvas Calcines

cyve, and | begin rainging

porincly o viarx) this 1 hary !\ e

I mawriing < mbight powring in on
ny wuwk

1 wmae o ol thee pOsOTiS s

APGITmeTE A% 3 SO, ReCause |

Pt extra lirge comvases | dont

e A u,.l‘l.l IF Wl sl E I 2NN t*\n_-'- .
kng narmow wooden countcs ARALn s
a wall and oosvercd B with a alweet
Of e, i -L-'.. l‘.”“ e livam
spilling oo i | pul the canvas on

this counter and kean B aznsg the

wall Wleen £ v nevessan A fix the

Canvas w0 i wont meae, | ess hodd

i with my keft hand, peess of againss

the* wal irh'n.n.'\l_.l:'n‘-'-- th mw
right harkd. When | need 1o olevace
canvas | s =y i e a3 O -..;I;- i

araal! howoes urderneath |

| don't use 2 paktie. Insicad, |
liave twa CCcs o xctate. one wnall
Y "
ared o la L5 i ~ i i

~_‘-|--|,.'-|- i e i g h 1 i R
e | x thee rua mls i<l I cal
them oo the camas. | use pod T,

Wandering around in
the painting
Sance | I Il 3 YTy silaiis ™ R

W & o Ltheee

i

a vl w siwldy b (lhastr ot " T
. . "

| alsis taka ;-..1«-.;.[-.1. i M

rmake use of the (Ol slitohes ar

PCTuree D O LAY | 1':!f'l.'_1 i
% woles | onky' meke noint et i
1he b | v Lk b B4

I do make use of pPactures
e Iw,

i bl vk B

v trom the

: :.:;:'-. i n Mag iy .\p“-
n my s RTAIW AR ] LW W%
nspmncd | | Fow e, |
cally Liked b mim 'k G ks In
'Tn'- LR (i ki amd




At leert sunlighe, 39 x 553" (99 x 140¢<m)




Coloradoe Rock and Sea, 39 x 55" (79 x 140cm)

Night at the Beach, 43 x 80" (109 x 213cm)

Plended them into a sea painting,
I walk around in my own
compositions, look at the view
fromn different points and then
express them on a different canvas
Sometimes, in this way, | start six
Or seven paintings af once

There have been times when [ was
s0 inspired by a pond after heavy
rain that 1 imagined it a5 the ocean,
and then expressed it on the canvas
In other words, most of my paintings
are the fruit of my imagination
[ do not continue painting any
compaosition unless 1 feel 1 can live in
iL. 1 stop and put it aside until 1 feel
the time is just right

I have one painting that is almost
finished, but it has been waiting 1o be
completed for five years. Since
I can't feel myself in i, 1 am unable

I finish it




Tools of his trade

Turkey 10




STAGE |

As you can see here | never draw on the canvas before | start
painting. Since the sky is seen in the background that's where
| start. | decide where the light source is to be and tone the colors
of the clouds to show the light coming from the left.

If | ever have to mix a lot of paint to cover a large canvas |
simply squeeze the paint wbes cne by one onto the canvas and
use a brush to mix them directly on the surface.

STAGE 3
| have painted-in the breaking foam on the big wave. To avaid

your seascapes looking like rugged landscapes it is essential that
your waves appear to be translucent when seen against the light.
Because waves also cast their own shadows the tone and color

of these shadows must be placed accurately,

| use only five colors of oil paint

Titanium White
Lamp Black

Cadmium Yellow Pale Hue
Cadmium Red Deep Hue
Phthalo Blue

Art in the Making

STAGE 2

Here I've place the big wave as seen from my viewpoint. | get all
the color | need by mixing only five colors. From there I'm able
to mix exactly the right tone and the right amount needed to get
exactly the color I'm imagining.

———

STAGE 4

| have placed the broken feam and white water wash and started
to detail the foam on the surface, The curve of the waves have a
rhythm so you must show the energy moving in the right direction.



STAGE 5

Here I'm adding more holes
to show where the foam is
breaking up. Broken waves
have multiple patterns which
move with and against the
wave a5 it breaks,

STAGE &

Finally, if someone looking at
my painting does not fee! like
walking on this beach, sitting
on that rock and fishing, or
does not sense the acrid smell
of iodine or get seasick, then |
think there is something missing
in that painting.




Leakage of the Light, 43 x 80" 109 x 213cm)

Battle of the Waves, 43

About the artist

Born inl 956 in Kirsehir, a mid-Anatolian city in Turkey, | suffered
from poverty during my childhood. At primary school in Ankara
| was highly intrigued by pencil drawing. By the tme | left school
| had rmade about two hundred pages of picture stories. | was
not able to continue my education due ta financial problems
and started working as an apprentice in my father’s furniture
workshop. Later, saving my tips, | bought synthetic paints and
started making my first oil paintings:

We were living with our two married elder brothers in the
same flat, and | was not allowed to paint: pictures because of the
smell of the paint. and with the fear that | would ignore my job.
Sometimes this prohibition could become even tougher, because
my elder brothers would either mix my paints or empty the cans

sa that | couldn’t paint. However, after struggling for a long time,

104

x BO" (109 x 213ecm)

they understood that | would not give up, and they let me paint
pictures in a small corner of our balcony. | worked during the
day. and for years-had o paint in the cold winter and hot summer
mights until dawn. One day, an idea struck me: Why shouldn't

| paint pictures on the furniture! Such a thing had never been
tried before at that time. The idea was met with some suspicion
and some "why-nots’. At last | started painting pictures, and some
ornamentation, on the furniture. However, upon my father’s
bankruptcy during the severe economic crisis in the 1970s, |
painted pictures only as gifts for my close friends. This went on
until 1993 when | met my benefactor, Mr. Nevzat Bozias, a real
art-lover and great art collector. With his sincere Interest and
encouragement | quit my job and shut dawn my workshop,

Then | sold my flat and started painting.



As for my painting style, nature is my teacher; and | chose a
most difficult subject, the SEA. My sole aim is to be the foremast
painter of the sea. When people look at my paintings, | not only
want them to just see them, but also o feel as if they were in
them. |udging by what people say after looking at' my paintings,

I 'think | have made some remarkable progress on my way o
reaching this aim. Once a customer decided not to buy a picture
of a rough sea, saying he felt seasick when he looked at it, and
preferred a calmer picwire instead. Other people express their
feelings such as: “| felt salt warer in my mouth” or * | can smell
the iodine spreading from the picture,” ; they say “For a moment
| got lost in it and felt as if | was there and  having a holiday,”

| am deeply honored by these rémarks, and they boost my
hunger for painting better pictures,

i

o

!

i




